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From the desk of Chief Patron 

 
For many who will read this, the past few months may have been the most 

difficult of their lives. The sense of sorrow and helplessness inflicted by the 

second COVID 19 wave will take some effort undoing. It is but the uneasy 

responsibility of all, however, to once again surge ahead with endeavours 

temporarily ignored and forgotten. 

 

The annual ICAN Conference is a step towards restoration of order and academic endeavor. It is a 

leap salvaging and strengthening our shared belief in research and learning. This fourth edition, 

titled Information Communication and Artificial Networks is being held from 1st to 10th July 2021. 

As observed in the previous editions, the Conference is truly international in nature with 

participation from many states, numerous Universities and Colleges, both from India and abroad. 

 

It is crucial for us to academically touch upon the use of artificial intelligence in the media and 

entertainment industry and as always, DME remains open to thought, introspection, and research. 

The sub-themes of the Conference are very relevant, and I hope that at the end of the Conference 

we will be left with enriched knowledge and creative ideas. 

 

I wish all associated with the Conference a great success. 

 

 

 

 

 

Aman Sahni 

Vice Chairman  

Delhi Metropolitan Education 

Noida, Delhi NCR 

  



 

 

 

From the Desk of Chief Advisor 
 

ICAN, the 4th edition of DME Media Schoolôs conference is themed 

around ñInformation, Communication and Artificial Networksò. This 

theme is very relevant with the sea change the media industry has gone 

through in the post COVID era.  
 

The previous three editions depicted the showmanship of DMEôs 

vibrant Media School. With collaborations and participation from 

around the globe, ICAN has established itself as a True international event. 
 

The stage of ICAN amalgamates the practices in the media industry with teaching methodology. It 

provides a stage for convergence to the media practices in the East and the West, the widely diverse 

global cultures presented by the media industry.  

 

Researchers, teachers, practitioners, and students from across continents will sharpen and streamline 

their skills through this event. 

 

My very best to the DME Media School! 

 
 
 
 
 
 

 

Justice Bhanwar Singh  

(Former Judge, Allahabad High Court) 

 Director General 

 Delhi Metropolitan Education 

Noida, Delhi NCR 

  



 
 
 

From the Desk of Advisor 

 
Acronymed as ICAN, the 4th edition of DME Media Schoolôs iconic conference 

will pivot on ñInformation, Communication and Artificial Networksò. The 

theme is calibrated with the paradigm shift which the media industry has gone 

through in the COVID era. The previous three editions showcased the 

showmanship of DMEôs dynamic Media School. With partnerships and 

participation from around the globe, ICAN has institutionalized itself as a Trans-National event. 
 

 

ICAN amalgamates the practices in the media industry with the pedagogical nuances in vogue at the 

schools imparting media education. It provides a stage for confluence to the oriental and occidental, 

the diverse global cultures depicted by the media industry.  Researchers, teachers, practitioners, and 

students from across continents will hone & harness their knowledge & skills in the art called Media. 

 

My best wishes to DME Media School! 

 

 

 

 

 

 

 

 

Dr Ravi Kant Swami  

 Director  

 Delhi Metropolitan Education 

Noida, Delhi NCR 

  



 

 

 

From the Desk of Organizing Secretary 

 
I am looking forward to welcome you to the fourth edition of International 

Conference ICAN, which is organized by Delhi Metropolitan Education 

(DME), Noida, India, in collaboration with Deakin University since 2019. 

India is going through one of the most challenging times due to COVID 19, 

and we are concerned, and we very well understand the tremendous effort and 

work that the staff and students have put in for this conference under the 

leadership of Prof. Ambrish Saxena. 

I am looking forward to participating in the Conference, and to support the work of academics, and 

students. The past ICAN conferences have been very well organized, and with great outcomes, I am 

sure the 2021 edition will also be a very rewarding and enriching experience. 

 

 

 

 

 

 

 

 

 

 
Dr Vikrant Kishore  

Course Director- Film, Television & Animation  

School of Communication and Creative Arts 

Deakin University, Melbourne, Australia  



 

 

 

From the Desk of Executive Chair 

Media innovations have arguably been the biggest drivers of change in 

human societies in the 21st century. We are still witnessing the continuing 

evolution of the Internet and social media as new innovations such as 

artificial intelligence and virtual reality are getting more integrated with our 

everyday lives. It is important to understand how such technologies relate to 

and influence different aspects of our social lives.  
 

ICAN promises to explore the overlap between the technology and the social sciences aspects of 

communication and provides a much-needed platform to think about the nature of the fast-evolving 

media environments holistically. 

 

 

 

 

 

 

 

 

 
Dr Jatin Srivastava 

Director 
 Institute of International Journalism 

E.W. Scripps School of Journalism  

Ohio University, USA 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

From the Desk of Executive Advisor 

 
Communication landscape is changing with revolutionary technologies and with 

improved service providers of new technologies, user experience and 

communication networks. The changes wrought by globalisation and new 

communication technologies have benefitted the users and created new types of 

networks. The changing communication patterns evolving due to the artificial 

networks require scholarly deliberations to be conducted on an international platform keeping global 

information needs in mind. I congratulate, DME Media School for choosing the theme of the 

International Conference on óInformation, Communication and Artificial Networksô. KR Mangalam 

University is proud of the collaboration with DME to organise this International Conference. We are 

looking forward to this unique conference and to exchange views and share experiences with other 

academicians, media practitioners and researchers representing many well-known Universities and 

Research Institutes. 

 

 

 

 

 

Dr Kiran Bala  

 Professor and Dean 
 School of Journalism and Mass Communication 

 K.R. Mangalam University  

Gurugram, Haryana 
  



 
 

From the Desk of Convener 

 
 

As Dean of DME Media School and the Convener of ICAN4, I feel pride and 

contended in hosting the second edition of the worldôs first ever 10-day digital 

live international conference. COVID- 19 and the consequent lockdowns and 

restrictions have precipitated the digitalization process, thus, making us 

understand the vitality of virtual in academic pursuits.   
 

One of the greatest USP of ICAN4 is that we are focusing on women educators, 

researchers, and media professionals. We have scheduled nine Technical Sessions and all the chairs 

and co-chairs are women in these sessions.  
 

In ICAN4, we are also focusing on the participation of foreign scholars. Close to 30 foreign 

educators and professionals from 11 countries are deliberating in panel discussions, taking master 

classes and conducting workshops.  
 

ICAN is a congregation of media educators and practitioners. They meet every year for exchanging 

thoughts on contemporary topics and themes. Many reputed scholars from different parts of India are 

sharing digital space this year.  
 

We have already published a total of 364 papers in 15 books taken out in the last 3 successful 

editions of ICAN. Many more books will be added this year. Thus, ICAN has grown as a storehouse 

of knowledge. Let us all join hands in this endeavour.  

 

 

 

 

 

  Dr Ambrish Saxena 

Professor and Dean 

DME Media School 

 Delhi Metropolitan Education  

Noida, Delhi NCR  



 

 

 

From the Desk of Chief Associate Convener 
 

I welcome everybody in ICAN4 ï the International Conference on Information, 

Communication and Artificial Networks. This is the fourth edition of the media 

conference that DME Media School conducts as annual feature. It is happening 

as the second edition of the worldôs first 10-day digital live conference from 

July 1. ICAN4 is the outcome of the hard work that the faculty members have 

put in for months. Since we were compelled to switch over to online mode in 

view of the pandemic and the lockdown, we had to further rework everything. The participation of 

students in this conference is notable; many of them have written papers and taken charge of the 

conduct of sessions. 
 

As Head of DME Media School and Chief Associate Convener of ICAN4, I owe to the Management 

of Delhi Metropolitan Education for their support. Also, I am obliged to knowledge partners and 

international partners of the conference.  
 

I acknowledge with gratitude the contribution of educators and researchers who are participating in 

different sessions and making presentations. They are located in different cities of the country and 

abroad, but the technology has brought us together. It is a pleasure to be amid a galaxy of media 

educators, media professionals and educational administrators during this 10-day long discourse.  

 

 

 

 

 

 

 Dr Susmita Bala 
Professor & Head 

DME Media School 

 Delhi Metropolitan Education 

Noida, Delhi NCR 

  



 

 
 

 

Worldôs First 10-Day Digital Live International Conference - Second Edition 2021 

 
Information, Communication and Artificial Networks ï ICAN 4 

 

#Communication Redefined 

 
ICAN 4 ï No Looking Back 

  

This is the fourth edition of ICAN International Conference and the theme for this year is 

Information, Communication and Artificial Networks . DME is organizing this conference in 

collaboration with Deakin University, Melbourne, Australia.  
 

ICAN was launched in 2018 as a three-day International Conference and had grown as a 10-Day 

Conference in 2020. Initially it was planned it as a 4-Day conference in March 2020 but right before 

it, national lockdown happened in the wake of COVID-19.  
 

So, it was converted to a digital conference for 10 days with all the sessions Live. Since 

simultaneous sessions were difficult to handle in online mode, so the sessions had to spread to 10 

days.  This gave DME Media School the credit of hosting the Worldôs First 10-Day Digital Live 

International Conference. 

 

This year, ICAN was planned in hybrid mode and scheduled in May; but the second wave impacted 

everybody badly. Teachers and students in DME also suffered due to pandemic and so it was 

decided to shift the conference to July.  

But, given the circumstances, it was not possible to conduct any activity in physical space. So, like 

last year, it is again a virtual conference. Thus, it becomes the second edition of 10-day digital live 

conference. 

 

ICAN is being organized by DME Media School, the most promising media institute of India. We 

have more than 500 energetic students in our Bachelor of Journalism and mass communication 

programme and 20 plus most qualified, capable and futuristic faculty members. It is this strong team 

that has created ICAN a brand.  

 

ICAN 1  

DME Media School had a solid beginning with ICAN in March (9, 10 and 11) 2018. The theme was 

India and Changing Aspects of News - ICAN . The conference was inaugurated by Mark Tully , 

celebrated journalist and former New Delhi Bureau Chief of BBC.  

Highlights of the first edition 
 

¶ 172 Abstracts, out of which 124 were approved in peer review  

¶ 124 Papers: 99 in English and 25 in Hindi 

¶ Presentation of 74 papers in 12 technical sessions  

¶ Papers from 4 continents ï Asia, Europe, America and Australia 



 
 

 

 

¶ Partners:  

UNESCO 

Indian Institute of Mass Communication ï IIMC  

Commonwealth Educational Media Centre for Asia CEMCA  

India Today Education 

¶ 4 books with 118 papers (94 Emglish+24 Hindi) were published   
 

 

ICAN 2  

The second edition of ICAN ï Indian Cinema and Alternate Networks was organized by DME 

Media School jointly with School of Communications and Creative Arts, Deakin University, 

Melbourne, Australia in November (16, 17 and 18) 2018.  

Highlights of the second edition 

 

¶ 127 Abstracts, out of which 105 were approved in peer review  

¶ 89 Papers: 89 in English and 16 in Hindi 

¶ Presentation of 58 papers in 8 technical sessions  

¶ Participation from 15 states and more than 30 universities and colleges 

¶ Partners:  

Commonwealth Educational Media Centre for Asia CEMCA  

Indian Institute of Mass Communication - IIMC  

¶ 5 books with 105 papers (89 English+16 Hindi) published 

 
 

ICAN 3  

The third edition of ICAN ï Issues of Community, Agenda and News was also organized by DME 

Media School in collaboration with School of Communications and Creative Arts, Deakin 

University, Melbourne, Australia, from June 1 to 10, 2020. 

Highlights of the third edition 

¶ Total 29 Sessions in 10 days 

¶ 3 Panels, 3 Plenary, 3 Master Classes and 2 Special Sessions 

¶ 50 eminent persons from academics and industry 

¶ 203 Abstracts, out of which 158 were approved in peer review  

¶ 158 Presentations involving 201 Researchers  

¶ Presentations scheduled in 14 Technical Sessions 

¶ More than 100 Presentations made  

¶ Participation from 55 universities and 18 colleges 

¶ Participation from 4 continents ï Asia, Europe, America and Australia 

¶ 6 Books- 1 in Hindi and 5 in English 

¶ 141 Papers published 



 
 

 

¶ 174 Authors in books 

¶ International Partner: Deakin University, Melbourne, Australia 

¶ With 3 Knowledge Partners 

ü Adamas University, Kolkata 

ü K R Mangalam University, Gurugram 

ü Public Relations Society of India (PRSI) Delhi Chapter 

¶ Media Partner: The Policy Times 

 

ICAN 4  

Team DME Media School has been working for months to create a conference which we can call the 

largest and the biggest media conference organized by educational institutions.  

 

ICAN
4
 is the outcome of collaboration between DME and Deakin University, Melbourne, Australia.  

Media scholars and professionals from all parts of the world have geared up to discuss, deliberate 

and analyse various issues, concepts and opinions on the theme Information, Communication and 

Artificial Networks from today onwards.   
 

The highlight of the conference is the active participation of more than 60 eminent scholars from five 

continents and 11 countries, namely India, South Korea, Malaysia, Singapore, Bangladesh, USA, 

Mexico, France, Italy, Australia and Ghana. More than 100 media educators and researchers have 

gathered to present their papers in the conference.  

 

ICAN 4 will witness 36 live sessions including 9 technical sessions, 3 Workshops, 7 Panel 

Discussions, 3 special sessions and 10 Master Classes. All 9 technical sessions are being chaired and 

co-chaired by women scholars representing different states of the country. 

Team ICAN is working on producing a digital copy of the conference souvenir carrying 40 pages. 

The digital copy of the conference proceedings, which runs in more than 200 pages, has already been 

produced digitally and is scheduled for release in the inaugural ceremony itself.  

In all three editions of ICAN, we had been maintaining the record of the publication of conference 

papers in books with ISBN. This year we could not achieve this distinction due to lockdown in the 

backdrop of the second wave of COVID-19. We are committed to the publication of books 

immediately after the conference.  

WE hope that this conference will generate new storehouse of knowledge by generating debates and 

discussions on issues of information, communication and artificial networks.  

 

 

ICAN4 Core Team 
 



 

 

SCHEDULE 
 

Sl. Day and 

Date 

Time Session Type Topic  Page 

No. 
1 Thursday, 

July 1 
10 am ï 12 
noon IST 

Special Session 1: Pre- 
Inauguration Workshop 

Reflexology for Media Practitioners 1 

2 Thursday, 
July 1 

4.30 ï 7 pm IST Inaugural Ceremony & 
Cultural Session 

Inauguration of the conference & Keynote 
Address and Post-Inauguration Cultural 
function 

2-4 

3 Friday, July 
2 

10 ï 11.30 am 
IST 

Special Session 2: An 
Expert Insight 

What the New Labour Codes have for the 
working journalists in India: An empirical 
perspective 

5 

4 Friday, July 
2 

11.30 am ï 1.30 
pm IST 

Technical Session 1 Communication and Media resistance in 
socio-political context 

6-15 

5 Friday, July 

2 

3 ï 4.30 pm IST Master Class 1 Documentary Filmmaking 16 

6 Friday, July 
2 

6 ï 8 pm IST 
[8.30 ï 10.30 
pm in Malaysia, 
12.30 ï 2.30 pm 
in Ghana] 

Panel Discussion 1 People on Zoom: Social implications of 
online learning 

17 

7 Saturday, 

July 3 

10 ï 11.30 am 

IST 

Master Class 2 Fact-checking  18 

8 Saturday, 
July 3 

11.30 am ï 1.30 
pm IST 

Technical Session 2 Communication through Cinema and 
social transformation 

19-30 

9 Saturday, 
July 3 

3 ï 4.30 pm IST Master Class 3 Artificial Intelligence in Journalism 31 

10 Saturday, 
July 3 

6.30 ï 8 pm IST 
[9 ï 10.30 am in 
New Jersey, 

USA] 

Special Session 3: 
Unveiling of book with 
Authorôs Talk 

Book: The Practice of Public Relations 
Author: Ms Kathryn Lancioni, USA 

32 

11 Sunday, 
July 4 

10 ï 11. 30 am 
IST 

Workshop 1 Debunking Misinformation 33 

12 Sunday, 
July 4 

11.30 am ï 1.30 
pm IST 

Technical Session 3 Women emancipation, gender issues and 
LGBTQ Rights 

34-41 

13 Sunday, 
July 4 

3 ï 5 pm IST Master Class 4 Health Communication  42 

14 Monday, 

July 5 

9 am IST Los 

Angeles: 8.30 
pm (-12.30) on 
July 4 [1 hrs 30 
minutes] 

Master Class 5 Practices of Archiving Visual Media: A 

Case Study from Northeast India 

43 

15 Monday, 
July 5 

10.30 am ï 
12.30 pm IST 

Technical Session 4 Education in the age of digital media and 
Artificial Intelligence 

44-53 

16 Monday, 
July 5 

2 ï 4 pm IST Master Class 6 Executing Blended Learning in Media 
and Communication 

54 

17 Monday, 
July 5 

6.30 ï 8 pm IST 
[9 ï 10.30 am in 

New Jersey, 
USA] 

Master Class 7 PR in the time of COVID- 19 55 

18 Tuesday, 
July 6 

9 am IST Seoul: 
12.30 pm 
(+3.30) 
Melbourne: 
1.30 pm (+4.30) 
Los Angeles: 

8.30 pm (-
12.30) on July 5 
[1 hrs 30 
minutes]  

Panel Discussion 2 Asian Celebrity Today: A Roundtable 
Discussion 

56 

19 Tuesday, 
July 6 

10.30 am ï 
12.30 pm IST 

Technical Session 5 OTT and Web Series in the phase of 
COVID- 19 pandemic and lockdowns 

57-66 

20 Tuesday, 
July 6 

2 ï 4 pm IST Master Class 8 Digitalization and Broadcast Media 67 

21 Tuesday, 
July 6 

6 ï 8 pm IST 
[8.30 ï 10.30 
am in USA] 

Panel Discussion 3 Technological innovations and the future 
of media education 

68 

  



 
 
 
 
22 Wednesday, 

July 7 
10 ï 11.30 am 
IST 

Master Class 9 Changing dynamics of journalism and its 
impact on society in the wake of COVID- 
19 

69 

23 Wednesday, 
July 7 

11.30 am ï 1.30 
pm IST 

Technical Session 6 Integrated Marketing Communication in 
the era of social media and AI 

70-79 

24 Wednesday, 

July 7 

3 ï 4.30 pm IST  Master Class 10 Communication Technologies for 

effective transmission of media messages 

80 

25 Wednesday, 

July 7 

6.30 ï 7.30 pm 

IST [7 ï 8 am in 
USA] 

Workshop 2 Emerging Technology in Journalism: 360-

degree Virtual Reality Storytelling - 
practical and approachable 

81 

26 Thursday, 
July 8 

10 ï 11.30 am 
IST [2.30 ï 4 
pm in Australia] 

Panel Discussion 4 Production, Reception and Distribution of 
Indian Cinema in Australia 

82 

27 Thursday, 
July 8 

11.30 am ï 1.30 
pm IST 

Technical Session 7 Fake News and discriminatory content 
during COVID- 19 pandemic 

83-94 

28 Thursday, 
July 8 

3.30 ï 5 pm IST Panel Discussion 5 Episodic Storytelling & Short Format 

Dyad: The Indian Spectator  
95 

29 Thursday, 
July 8 

6.30 ï 7.30 pm 
IST [7 ï 8 am in 
USA] 

Workshop 3 Emerging Technology in Journalism: 360-
degree Virtual Reality Storytelling ï 
practical and approachable 

96 

30 Friday, July 
9 

11.30 am ï 1.30 
pm IST 

Technical Session 8 Media narratives and Role of social media 
in the phase of COVID- 19  

97-107 

31 Friday, July 
9 

3 ï 4.30 pm IST Panel Discussion 6 Artificial Intelligence: Transforming 
Media Industry Landscape 

108 

32 Friday, July 
9 

6.30 ï 8 pm IST Panel Discussion 7 International PR Practices 109 

33 Saturday, 

July 10 

10 am ï 12 

noon IST 

Technical Session 9 Impact of digitalization on content, 

Blockchain and events 

110-122 

34 Saturday, 

July 10 

4.30 ï 7 pm IST Valedictory Ceremony 

and Cultural Session- 2 

Post-Valedictory Cultural function  123-

127 
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SELFô PRESENTATION BY URBAN EDUCATED YOUTH ON FACEBOOK: A 

STUDY OF DELHI NCR  

Ritika Saxena 

Assistant Professor & Ph.D. Scholar 

School of Journalism & Mass Communication 

K.R. Mangalam University, Gurugram  
ritika.saxena@krmangalam.edu.in 

Dr Kiran Bala 

Professor & Dean 

School of Journalism & Mass Communication 

K.R. Mangalam University, Gurugram  

kiran.bala@krmangalam.edu.in 

 

India in the phase of digital revolution has been booming with start-ups and social media giants. 

India is a hub to digital euphoria where inexpensive smartphones are easily available with 

preinstalled social media applications. India is one of the highest social media consumers in the 

world (400 million in 2020) it is crucial to study the reasons and consequences of usage of these 

applications. According to statista.com Facebook had the highest traffic at around 86 percent among 

social media platforms across India in April 2020. As Facebook is the most popular and user-friendly 

social media platform, people of all age groups are using it.  Majority of Facebook users are Youth 

(73.8 million in 2018) wherein they are glued to social media including Facebook through their 

mobile phones for interactions and entertainment. The interactions in Facebook are based mainly on 

personal interest which tends to change their personality. While using Facebook the thin line of 

reality and false reality is still questionable and makes it obligatory to study the óselfô portrayed by 

youth on Facebook.   

In this study, researchers attempt to investigate self-presentation on Facebook using Lewis 

Goldberg's Big 5 personality model. This study will examine the presentation of 'self' in the form of 

personality represented by Facebook youth in Delhi NCR through this platform. 

 

Keywords: Digital Revolution, Startups, social media, Big 5 personality model 
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POETRY, GHAZALS AND ART: USE AND REPRESENTATION IN PROTESTS 

AND NEWS MEDIA  

Mudita Raj 

Assistant Professor 

DME Media School  

Delhi Metropolitan Education 

Noida, Uttar Pradesh 

m.raj@dme.ac.in 

 

 
Mass rebellion is on the rise since 2019. While socio-cultural disruptions inspire writers with social 

conscience into creativity, impassioned social protest writers inspire writers to relieve injustice, 

empathize with its victims. Journalism in such situations becomes of key importance as it documents 

history as it is happening. Art, Poetry and Folk Songs during protests become a national 

phenomenon. These creative outbursts help in documenting history from the point of view of the 

protestors and also become a tying thread in their lives, keeping them motivated and giving them a 

sense of identity. Apart from identity, protest art in its various forms also discusses memories, love 

and anger.  

 

The recent trend amongst these protests isnôt just limited to poetry but simple words have also taken 

a whole new meaning. For instance, the word ñAzadiò (Urdu for Freedom) has become a war cry and 

a chant for millions as they protest on the streets. Urdu ghazals poetry and other forms intermixed 

with traditional and modern idioms also mark their presence at these sites.  

 

These art forms are reported by the media in a rather different light than they are used in. The 

researcher in this research using the case study method and in-depth interview method tries to bring 

out the portrayal of these famous poetries, ghazals and simple words as done by the mainstream 

media and the presentation of ñInvented Identitiesò of the protesters using the same.  

 

The researcher has used Thematic Analysis, Content Analysis and Interviews of protestors to 

investigate the topic. Thematic Analysis of various art forms is done using a log table to understand 

the various themes repeated, Content Analysis of representation of these art forms was studied and 

perspectives of the protestors was recorded and analysed.  

 

Keywords: Poetry, Ghazal, Art, Invented Identities, Protests, Misrepresentation   
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SOCIAL MEDIA: THE TOOL FOR CAA+NRC PROTESTS AND SOCIAL 

JUSTICE 

 

Aashish K. Shrivastava 

Student 

Jindal School of Journalism and Communication 

O. P. Jindal Global University  

Aashishkumar0805@gmail.com 
 
Social media has been a tool for expressing dissent and promoting social justice for a decade now. 

Whenever the authorities have failed then people have resorted to social media to express their views 

freely. There are various ways of expressing one's views and with time the ways have only increased. 

According to Analytics Insight, the internet penetration rate in 2015 in India was 19% and according 

to Tech in Asia, there were 106 million active social media users according to the mid-year figures 

for 2014. In 2016, Jio was launched in India with its 4G services which proved to be a boon for 

social media users. As the price for data plans reduced, the internet penetration rate in India 

increased.  

 

According to Analytics Insight, in 2020, the internet penetration rate in India was 50%. According to 

The Data Reportal, social media penetration rate in India in January 2020 was 29% i.e., 400 million 

social media users. Due to such high penetration rates, people have actively been able to express 

their views on grave issues like CAA+NRC on social media platforms. The CAA+NRC protest was 

as much online as it was offline. Both the sides protested i.e., Pro CAA+NRC and Anti CAA+NRC 

and the social media presence of both sides was remarkable. Due to social media, the ones who 

werenôt able to protest physically expressed their views on various social media platforms like 

Twitter, Instagram and Facebook through posts, videos, memes, etc. Along with the penetration rate, 

creative ways of expressing dissent and promoting social justice also grew.  

 

The paper would attempt to analyze how social media has been effective in the CAA+NRC protests 

and promoting social justice in society. The research in this paper will mainly be empirical in nature 

to get first-hand data and to provide a holistic understanding of the topic. Various social media 

platforms like Twitter, Instagram, Facebook will be analyzed thoroughly to identify how social 

media became the favorite tool of the people to express dissent and promote social justice. 

 

Keywords: social media, Protests, Social Justice, CAA, NRC 
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Mob Lynching is an act carried by several people with a bad and brutal intention and is unjust and a 

criminal act by law of the land. Mob Lynching has its roots in history when zamindaars, spiritual 

leaders resorted to lynching of weaker section to exert their dominance.  Even in modern India mob 

lynching has been present in some or other form. For example, religious sentiments, caste induced 

violence and sometimes even rumours like child theft have resulted in mob lynching and resultant 

killing of people. Many times, a particular community or cast has borne the brunt of lynching.  

Palghar lynching incident also cannot be seen in isolation. But the Palghar case succeeded in 

generating a lot of interest and sympathy among the people. Media too played its role in creating an 

opinion on the lynching of sadhus. The incident was an act by the locals of that town, who used axes, 

stones and other handy tools to beat and threaten three sadhus. 

 

The objective of the study is to understand the reasons that triggered the lynching at Palghar and the 

related coverage of the incident by select media house. The study also tries to find out the difference 

in the coverage of the incident by select media channels. The study uses Content analysis as a 

method to dissect the coverage of select media houses.  

 

Keywords: Palghar, Lynching, Mob Lynching, Media, Sadhus. 
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The Mighty British Empire was moved by Mahatma Gandhi due to his eloquence skills which took 

the complete Indian sub-continent into one platform through the concept of Satyagraha, which was a 

peaceful concept of protest. Mahatma Gandhi brought a ray of hope to the Indians by inculcating 

patriotism in the citizens of India prior to independence. Young and old, irrespective of gender, caste 

and creed, everybody joined the freedom movement and independence of India became possible 

from the Britishers. Britishers were compelled to leave the Indian colony. Swaraj or self-government 

was formed in the Indian subcontinent. Mahatma recognized the social, political and economic 

problems of India and tried to inculcate his ideologies and philosophies to make India a successful 

and independent country in the years to come from political, social and economic backwardness. 

Mahatma Gandhi acted as an orator, journalist, freedom fighter, political, economic and social 

reformer of India. He tried to uplift the country in every aspect.  

 

The research attempts to study Mahatma Gandhiôs philosophies and ideologies to contemplate his 

political, social and economic contributions. Mahatma Gandhi as a Journalist and the Indian citizenôs 

trustworthiness as a mass communicator will be focused.  

 

The research will also study the implication of Mahatma Gandhiôs teachings in post independent 

India and various non-violent movements which came up as mass agitation in the post independent 

era. 

 

Keywords: Mahatma Gandhi, British Empire, Indian Government, social, political and independent 

India     
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Digitization has become the need of the hour and with the growth in the information and technology 

sector, central and state governments are focusing on the use of new methods of governance.  

Keeping this thing in mind, the Punjab Government has initiated several e-projects for the benefit of 

its citizens. The study is based on one such e-governance project of the state government i.e. Sewa 

Kendras. It is a Government to Citizen type (G2C) of e-governance. There are a number of Sewa 

Kendras in each district of Punjab to deliver more than 250 services to the people. This project has 

changed the whole social and political scenario in the state.  

The study provides an analysis of various social and political factors affecting the success of such 

kendras. Data is collected both from the citizens as well as the employees working in these 

institutions. The researcher has used a mixed approach and has used qualitative and quantitative data 

collection tools.  

Keywords: E-governance, Sewa Kendras, Corruption, Literacy  
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One of the founding principles of the web was decentralization, which meant, ñNo permission is 

needed from a central authority to post anything on the web, there is no central controlling node, this 

also implies freedom from indiscriminate censorship and surveillance.ò  The recent framework to 

govern Digital Media, which includes OTT platforms and social media, in the form of ñInformation 

Technology (Intermediary Guidelines and Digital Media Ethics Code) Rules 2021ò is the central area 

of study of this paper, which aims to explore the awareness about the new IT Rules and their need 

and implications in the graduate students of Delhi-NCR. By putting the onus on social media 

intermediaries, content creators or/and consumers are not recognized as stakeholders in current 

debates both academic and policy on platform governance. Mere ñ171 comments from individualsò 

during the consultation stage of draft rules by the Ministry of Electronics and Information 

Technology, Government of India seems grossly disproportionate when compared with the total 

active consumers.  

 

The researcher will find out the awareness level of students of Delhi-NCR pursuing higher 

education, which make a good sample for the key demographic of social media users (18-24 years 

old) in India, are aware about the new IT guidelines, their need, and possible implications on user 

generated content and freedom of speech and expression. The study will involve quantitative 

research design. Survey method will be used to collect data from three hundred respondents. The 

selection will be made through snowball sampling.  

 

Keywords: Decentralisation, Censorship, Governance, Stakeholders, Awareness 
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Right to Freedom of Speech and Expression [Article 19 (1) (a)] is considered the most important 

among all the fundamental rights guaranteed by Indian Constitution to citizens. The Constitution has 

also prescribed reasonable restrictions on this freedom under Article 19 (2). This Article has 

provision for 7 restrictions which can be imposed by the state even by using its discretionary powers. 

These restrictions do not include óseditionô though it is sometimes interpreted as covered under 

sovereignty and integrity of India, security of the state and incitement to an offence. Sedition is a 

criminal offence of Indian Penal Code 1860, though it was added in the year 1870 as Section 124A. 

India has not dismantled sedition law despite having a liberal constitution equipped with the 

fundamental right of freedom of speech and expression. For the last 70 years there has been rampant 

misuse of sedition law as is substantiated by statistics. Between 2016 and 2019, the number of cases 

filed under Section 124A increased by 160 % while the rate of conviction dropped to 3.3% in 2019 

from 33.3% in 2016, according to the National Crime Records Bureau (NCRB). There is also a 

growing trend of implicating journalists under the stringent sedition law.  

 

This study is based on 2 recent cases (2021) in which FIRs were registered against journalists on the 

charges of sedition. While in the case of Vinod Dua, Supreme Court quashed the FIR registered 

against him; in the case of journalists working with TV5 and ABN, Supreme Court provided 

immediate relief to the channels and their journalists from any coercive action. The judicial 

interpretation of the sedition law by the Supreme Court in these cases have been studied by this 

researcher to find out the reasonability of this law, particularly in view of the freedom available to 

journalists under Article 19 (1) (a). An initial reading in the Supreme Court rulings in these cases 

have established that the ambit and parameters of Section 124A require interpretation, particularly in 

the context of the right of journalists to communicate news and information. This study is expected 

to help in understanding the legality and constitutional reasonability of the sedition law in view of 

press freedom.  

 

Keywords: Sedition, freedom, restrictions, Supreme Court, journalists 
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Mental health refers to cognitive, behavioural, and emotional well-being. It includes emotional, 

psychological and social well- being affecting how we think, how we act and how we feel.  

However, society gives least importance to mental health. For the past many years, we have 

categorised almost every kind of mental illness or disorder under the terms ómadnessô.  Cinema has 

contributed largely to creating such impressions by trivializing the issue of mental illness through 

exaggerated, inaccurate and comical images. The Hindi Cinema especially has portrayed persons 

with psychiatric disorder as well as providing incorrect information about mental illness.ô Itôs very 

common in television dramas or films to show or depict persons affected with mental disorder as 

violent and unpredictable, or as victims. 

The objective of the study is to analyse portrayal of mental illness in Hindi Cinema. Through 

Content analysis using qualitative approach, following movies will be studied -Darr: A violent love 

story (1993), 15 Park Avenue (2005), Dear Zindagi (2016), Chichhore (2019). The study will also 

use Cultivation Theory to study mental health conditions through cinematic context. 

Keywords:  Indian Cinema, Mental disorder, Media, Cultivation Theory 
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Parallel cinema, or New Indian Cinema, was a film movement in Indian cinema that originated in the 

state of West Bengal in the 1950s as an alternative to the mainstream commercial Indian cinema. The 

study advocates the importance of New Wave Cinema and the way this movement helped budding 

new talents in the film Industry.  

The research paper discusses various films and the importance of their story lines in the present socio 

ï psychological context. The paper deals with the orientation of French new wave movement and 

how it originated in India. This is the study of comparative analysis of story lines and how it is still 

so fresh and relevant in the present context. The secondary sources have been studied to evaluate the 

significance of Indian New wave cinema todayôs perspective. 

The research questions for the study are: 

Å What is the importance of New wave cinema in the Indian film Industry? 

Å How Indian New wave movement benefited film directors and technicians? 

Å How the first move towards Indian New wave films Bhuvan Shome (1969), Uski Roti (1969), and 

  Sara Akash (1969) are relevant in today's perspective? 

Å How the films Garam Hawa (1973) and Ankur (1974) took a dig on Indian Socio ï Physiological 

  System? 

 

Keywords:  Indian Cinema, New Wave, Films, Parallel Cinema 
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Cinema has always been a platform where people from time to time seek different forms of 

satisfaction, whether it is knowledge, entertainment or just a reason to spend time with their loved 

ones. Cinema is a form of open art where anyone and everyone has shared his or her views or a 

portion of their imagination. 

 

In India, cinema came before independence. It has influenced and entertained the whole country and 

with time, it has evolved, considering the needs of people, their demographic condition, their 

behavioural condition and their demand. The movie genre has been changed from mythological to 

classic romance to macho man to angry man to action star to a comedy package. Earlier, it was only 

about shooting and editing but now with the change in demand the industry has been changing itself 

too.   

 

In India, a VFX artist or an Animator earns one fourth of what a VFX artist/Animator earns in the 

USA. Indians are known for their hard-work, dedication and labour-intensive nature. Also 

communicating well with the client and bosses also gives them an upper hand.  Countries such as the 

USA outsource their VFX requirement from India as the labour cost is cheap and it takes one fourth 

of what it takes to pay in the USA. This study examines the audience's perception on the VFX used 

in Hindi cinema, whether they like/understand it or not. 

 

Keywords: Cinema, VFX, Post-production, Bollywood 
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The practice of using posters to market movies started with the silent movie era and today it has 

slowly and gradually adapted to the digital revolution. Since its inception, Indian cinema has been 

expanding in all tangential ways. Having seen over 100 glorious years, the reach of cinema is larger 

than expected. Digitisation has changed the face of the industry. The conservative methods and 

approaches are replaced by modern, futuristic techniques. 

With the spread of the Internet, many industries including cinema have undergone a sea of changes. 

Digitisation of Indian Cinema has influenced filmmaking on all fronts. From the story to the 

platform of streaming the influence of the internet age is clearly visible.  

The paper attempts to throw light on the use and the role of posters of movies in the era of 

digitization, specifically, from 2010 to 2021. The researcher attempts to understand the evolution of 

movie posters on the basis of their presentation of the theme, designing, quality of printing, a 

reflection of time and elements used for various media. The study shows how technology has 

changed the influence of posters on the audience and how designing of posters has evolved.  

Keywords: Cinema, Movie, Posters, Digitisation, Innovation 

 

  



 

25 | P a g e 
 

 

SEMIOTICS AND GULZARôS CINEMA 
 

Ashish Verma 

 Assistant Professor 

Vivekananda Institute of Professional Studies 

New Delhi 

ashishverma.dp@gmail.com 

Charu Chandra Pathak 

 Media Educator and Linguist 

charuchandra1234@gmail.com 
 

Humans are different from almost any other species due to their cognitive ability. We think, adapt, 

innovate, and thus evolve. It is solely on this strength that has created todayôs modern human species 

and thus the society. This ability has given us a peculiar behaviour to communicate with certain 

expressions. The historic references like ancient paintings, sculptures, dance, and other art forms to 

modern day media like cinema, television, etc. they all demonstrate and up to an extent depends on 

this ability. 
 

Cinema, being a modern era medium largely relies on semiotics. From the silent era films to 

contemporary cinema, semiotics remained an essential tool to communicate what is beyond the 

world of words. The use of semiotics provides abstraction and creates multiple secondary and 

tertiary contexts to the cinema art. It is this value that gives the cinema its true nature and in fact up 

to an extent without it the cinema nowadays looks incomplete. 
 

As with the development and various movements of cinema around the World, semiotics remained 

an important component in each movement and cinema segment. The same is also true for Indian 

cinema. 
 

In the paper the researchers have studied the metaphors used in the five films directed by Gulzar and 

find the various aspects of semiotics through their role in Indian socio-political context manifested 

by his films. The study focuses on these metaphors: visual, standard, implied, and mixed.  

 

Keywords: - Film, Cinema, Metaphor, Indian, Semiotics 

  

mailto:ashishverma.dp@gmail.com
mailto:charuchandra1234@gmail.com


 

26 | P a g e 
 

 

 

FREEDOM OF EXPRESSION: ISSUES AND TRENDS IN HINDI CINEMA  
 

Sakshi Grover Arya 

Research Scholar 

SOJNMS, IGNOU 

Delhi  
sakshiarya@gmail.com  

Dr O.P. Dewal 

SOJNMS, IGNOU 

Delhi 

opdewal@ignou.ac.in 
 

Freedom of Speech and Expression are basic human rights for an individual in a democratic society. 

The Universal Declaration of Human Rights gives people the ñright to hold an opinion and express it 

orally, in writing or in visual formò. Even though the Indian Constitution grants its citizens ófreedom 

of speech and expressionô through Article 19(1) (A), it is not an absolute right. The attempts to curb 

and limit this freedom are very apparently visible in the increasing controversies that surround 

Indian Films. Cinema, as a significant instrument of entertainment through mass media, has the 

power to influence the citizens of any society. Being the largest film producing industry in the world, 

Indian Cinema is a unique medium that allows for creative expression and message dissemination. 

But, many times, undue pressure is placed on filmmakersï by CBFC, politicians and political 

parties, external forces like fringe groups and even the film viewing audience ï restricting their 

creativity and storytelling. Through this study, the researchers attempted to analyse the trend of 

controversies in Hindi mainstream cinema. Using a secondary research approach, the paper took an 

overview of the studies conducted on freedom of expression in Indian Cinema and identified 

different issues that may hamper the right of free expression in the Hindi film industry. 

Keywords: Freedom of Expression; Hindi Cinema; Controversies in Hindi Cinema; Indian Cinema; 

Bollywood 
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Censorship of films, their classification according to age groups and their suitability for 

unrestricted exhibition with or without excisions is regarded as a valid exercise of power in the 

interests of public morality, decency etc. This is not to be construed as necessarily offending the 

freedom of speech and expression. 

 

Censorship in India (and pre-censorship is not different in quality) has full justification in the field 

of the exhibition of cinema films. The censorship imposed on the making and exhibition of films 

is in the interests of society. If the regulations venture into something which goes beyond this 

legitimate opening to restrictions, they can be questioned on the ground that a legitimate power is 

being abused. We hold, therefore, that censorship of films including prior restraint is justified 

under our Constitution. There has been an attempt to silence criticism and critique. Others who 

embark upon a similar venture would be subject to the chilling effect of 'similar misadventures'. 

This cannot be countenanced in a free society. Freedom is not a supplicant to power. 

 

The ultimate censorious power over the Censors belongs to the people and by indifference, laxity 

or abetment, pictures which pollute public morals are liberally certified, the legislation, meant by 

Parliament to protect people's good morals, may be sabotaged by statutory enemies within. 

Censorship is permitted mainly on social interests specified under Article 19(2) of the Constitution 

with emphasis on maintenance of values and standards of society, Therefore, the censorship by 

prior restraint must necessarily be reasonable that could be saved by the well accepted principles 

of judicial review. 

 

Keywords: Law, Censorship, Filmmaking, Films, Censorship Board 
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Cinema has been a powerful medium of communication ever since its inception. Being within the 

reach of the common people, Cinema since decades has informed, educated, and entertained the 

common audience in multitudinal ways. The birth of cinema proves that it was aimed and devised 

for purposes more than mere entertainment. 
 

It was John Grierson who described Cinema as the óthe creative treatment of actualityô though little 

did he know that Cinema will even start catering to the real cause and effect of the society. While 

writing about the impact of Cinema in the field of social transformation researcher would very 

strongly recommend not to boundary it within the bleak margins of Fiction, Documentary, or 

parallel cinema for that matter. The reason is simple, because most effective fiction films have been 

either inspired or copied from the real-life incidents and most effective documentaries have been a 

work of fiction at major sequences. The 1992 film ñNanook of the Northò by Robert J. Flaherty, 

which has been selected by the Library of Congress for preservation in the United States speaks 

about the difficulties faced by the people living in the extreme cold climate. The film starts narrating 

the ordeal of Eskimos and how they overcome the challenges of hunger and shelter. The film 

changed the world's perception about the lives of people living in difficult terrains. 

Talking about contemporary cinema and its relational impact towards social transformation, it is 

important to cite examples of two films of this decade that transformed the world. One of them is a 

2013 release ñBlackfishò that reflects the reasons and causes of the unnatural reaction of the Sea 

animals. The documentary film circumferences the reasons why the ñWhale ORCAò killed its three 

trainers. As the film was released across the globe, the people stormed the social platforms 

expressing their discontent over the bad treatment of sea animals for the live shows eventually 

leading to a ban on many such shows. 

Keywords- Media and society, entertainment media, Cinema, Documentary, Parallel Cinema 
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Cinema is one of the powerful mediums among the mass media. Due to attractive and engaging 

potential, cinema has a great impact on the masses specifically on the common people throughout the 

world. It has impacted society from time to time since last century.  

 

Cinema operates in a social milieu. Social system provides a framework for films. Cinema is 

considered as a mirror of society. Whatever is shown related to the social system in the film, 

actually, delineates and defines the dynamics of the social system. Social transformation is one of the 

dynamics of society. Cinema reflects not only the social orders of the prevalent society but also the 

emerging changes in the social norms and practices. Further, Cinema is such a platform where 

several social issues may be raised to inform and educate the concerned masses. 

 

Keeping in view these aspects of the cinema, an effort has been made by the researcher to find out 

how films are depicting the social issues like empowerment, self-reliance, gender discrimination, 

health, social mobility like cooperative measures, voices against atrocities, changes in orthodox 

thinking, equality, justice, conflicts, environment, freedom, modernization, urban-industrial culture, 

literacy, value system, political participation, etc. The study throws light on the approaches of the 

film directors towards the treatment of film stories related to the social issues in their films.  

 

The study is exploratory in nature. The purposive sampling has been used to collect the data. The 

content analysis and Bechdel Test have been applied for the analysis of the data. 

 

Keywords: Social Transformation, Social Issues Delineation, Empowerment, Bechdel Test 
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Indian Constitution guarantees the right to freedom of speech and expression under Article 19 (1) 

(a). But this right is not absolute since reasonable restrictions have been imposed on this freedom 

under Article 19 (2) which encompasses security of the state, public order and decency and morality. 

Most of the governments have a track record of showing insensitivity towards freedom of expression 

but Supreme Court has mostly emerged as a protector of this fundamental right. However, in the case 

of films the Apex Court is of the opinion that cinematic freedom should be put under reasonable 

restrictions. In KA Abbas versus Union of India 1970, Supreme Court stated that pre-censorship falls 

under the reasonable restrictions and that Cinematograph Act, 1952 provides the means and 

provisions to avoid arbitrariness in the exercise of powers conferred. 

 

As per existing provisions, Central Board of Film Certification (CBFC) previews films and provides 

certificate for their public screening. If a filmmaker is not convinced with the decision of CBFC, 

he/she can make an appeal before Film Certificate Appellate Tribunal. In 2019, Karnataka High 

Court ruled that the screening of a film cannot be stopped by the authorities once a certificate has 

been issued by CBFC. This was upheld by Supreme Court in November 2020.  The present 

government wants to nullify these rulings by acquiring revisionary powers on films. On June 18, the 

government released the Draft Cinematograph (Amendment) Bill 2021 to the general public for 

comments until July 2. The new draft proposes to amend the Cinematograph Act with provisions that 

will give the Centre órevisionary powersô, thus enabling it to óre-examineô films already cleared by 

CBFC. 

 

This study has been conducted to know the opinion of film academics and film professionals 

regarding the proposed órevisionary powersô of the government. The opinion of legal experts has also 

been acquired to understand the constitutionality and legality of the proposed amendment. The 

rationale of this research is to comprehend a complex issue where the executive and the judiciary 

have contrary viewpoints. This study helps in comprehending the relationship between the press 

freedom and the cinematic freedom and also between Article 19 (1) (a) and 19 (2) in respect of films. 
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Guru Duttôs masterpiece óPyaasaô (1957) isnôt just a movie. It is in fact much more than that. It is an 

experiment with humanity. It is also a journey down the brighter and darker alleys of the normal 

human mind. While dissecting all that cripples the Indian society then and even now, itôs partly 

haunting and partly reassuring narrative makes us ask some very fundamental questions vis-à-vis our 

social existence. One of the resultant questions that crops up in the process tries to uncover the true 

essence of womanhood. From the narcissistic and decidedly selfish character of Meena, played by 

Mala Sinha, to the selfless and deeply loving character of Gulabo, enacted flawlessly by Waheeda 

Rehman, the movie refuses to take sides and declare loyalties. While one might argue that the 

protagonist Vijay, played by Guru Dutt himself, sides towards Gulabo at the end of the movie, the 

inclination is far from being decisive. If one takes a clear look at the diegesis of the movie, she/ he 

would be able to appreciate that the decision is influenced more by convenience than by ideology. 

While ideology does play a part in what the movie theorizes, it is more of a reflection on the true 

nature of the society that we live in.  

 

This research paper would make a decided attempt at deciphering the obvious and subtle feminist 

messages that are ingrained in the movie. While doing so, the researcher would look not just at the 

narrative of the movie but at the filmmaking style as well, for style often determines the ideological 

stance of any audiovisual material. While studying the given subject, the researcher would use both 

the Apparatus Theory and Feminist Film Theory. 
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Effective and appropriate communication between A Healthcare service provider and a patient 

ensures better health practices. A quality healthcare practice reflects a well-mannered 

communication. There are several factors that can influence the impact of health communication 

such as Education, Age, Language, Tone, Gender, and type of Health problems etc. Although 

Healthcare service providers are taught to remain impassive towards these factors while addressing 

health care practices, patients are not trained in this context. Sometimes patients face some sort of 

barriers in better communication because of the Gender of the healthcare provider, such things can 

lead to several health issues. The factors which can determine the effectiveness of communication, 

can also determine the healthcare practices accordingly. It is essential to develop healthy practices to 

live a contented life that helps in growing in all other phases of Life. Better health can lead a person 

to live a cheerful life. An effective and appropriate Communication is fundamentally required to 

influence people to adopt quality healthcare practices. 

 

The study is an attempt to assess the role of Gender in healthcare communication; the assessment 

will be carried out in a Primary Healthcare centre of Nagaur district in Rajasthan. The study will 

contribute in determining the factors which influence the effectiveness of healthcare communication 

especially in reference to Gender as a factor and will be helpful in designing better modes and 

manners for healthcare communication. 

 

Keywords: Gender, Healthcare, Communication, Barrier, Quality practices. 
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Every country aspires to achieve an egalitarian society wherein there will be a never-ending progress 

in every sphere of socio-economic development of a country. But even after continuous efforts of the 

state, government, NGOs and other pressure groups the status of women in India is still inferior in 

many aspects. Everyday newspapers of Kolkata and the nationwide always inform about óWomenô 

issues especially of violence, may it be of abuse, molestation or atrocities. Why are women always 

the victims?  

 

The research paper aims to explore the situation of women in Kolkata and pan-Indian by analysing 

the media coverage of Kolkataôs major newspaper. The researcher has conducted content analysis of 

news reports of The Times of India newspaper, Kolkata edition of January 2019. The study 

highlights how national publications like that of The Times of India published varied aspects of 

women issues in our city and the country as a whole. By focussing on such issues from a positive 

and negative point of view of a newspaper and how it leaves an imprint on the position of the women 

in our society.  

 

The aim is to highlight the position of women in the 21st century and also consider the attitude of the 

Print Media representing patriarchy/matriarchy while focussing the issues. The major issues that 

come into vanguard are much talked about like: the Sabarimala Temple issue, the plight of bar 

dancers of Maharashtra and the 24-Week abortion ruling by the High Court and many others.  

 

Keywords: Women, Media, Newspaper Clippings, The Times of India, Violence, Abuse, Sabarimala, 

24-week pregnancy, bar dancers, JU Virginity Professor 
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The pandemic era has brought with it a plethora of problems including physical as well as mental. 

The lock-down or the post COVID19 era has transformed the way professional life was lived and has 

led to overlapping of the personal and professional spheres of life. The women have been worst 

affected in this era creating crisis related to personal and work-life balance.  

 

The study aims at studying the factors influencing the personal and work-life balance of working 

media women in the post pandemic era. Survey method has been used to gather data pertaining to the 

issues. The findings suggest women struggling with the problem and finding the balance difficult to 

maintain. The women in the media also highlighted the constant pressure from the workplace leading 

to poor mental health leading to subsequent emotional and physical issues thus forming a vicious 

circle making the situation more pathetic for women. 
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Hindi cinema provides the audience with a mirror image of society and of issues that they may not 

be fully aware of. It is now acknowledged more as a way of entertainment and raises those questions 

which are also raised in real life. In the post liberalized time, cinema grew and became a part of 

society, advocating the problems of the society. There have been changes in the narrative and ideals 

kept forward by the commercial Hindi film industry known as Bollywood, on the portrayal of third 

gender on screen, in the recent past. The changes have not been positively drastic but are evident. 

The post-liberalization arena of media of the 1990s, was initiated by anxiety and panic around the 

subject as well as the unfolding of sexual discourse. Many plays and documentaries began to be 

staged and screened, but it was with Deepa Mehtaôs Fire (1996) which was released in 1998 in India, 

about two women occupying the space conventionally devoted to heterosexual lovers followed with 

Onirôs My Brother Nikhil (2005) about two men in a relation and their journey to defeat HIV, that 

started India's first public discourse on homosexuality. 

 

While commercial Hindi cinema resorted to portraying third gender as the focus of fun and socio- 

cultural puppets, parallel cinema was talking about the real problems attached to it. On September 6, 

2018, the Supreme Courtôs judgment laid to rest the offending section, decisively shattering all the 

silence around queerness.  

 

The paper has adopted a qualitative method to explore how bidding adieu to Section 377 of the 

Indian Penal Code and the emergence of identity discourses have impacted the representation of 

queer characters in commercial Hindi cinema. The paper adopts a discourse analysis with queer 

theory to study films, both preceding to as well as after the ripping down of Article 377, in order to 

map a change towards a post-liberal consideration of homosexual relations as a discursive subject in 

films.  
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The American Psychological Association on homosexuality in July 1994 reiterated óHomosexualityô 

in the following observations: - ñThe research on homosexuality is very clear. Homosexuality is 

neither mental illness nor moral depravity. It is simply the way a minority of our population 

expresses human love and sexuality. Research Studies reveal the mental health of gay men and 

lesbians - Studies of judgement, stability, reliability, social and vocational adaptiveness all show that 

gay men and lesbians function every bit as well as heterosexuals.ò The Stonewall riot, June 28, 1969, 

being the spine of the prodigious movement of eternal love that comes with no boundaries, gave the 

ultimate turning point for whole mankind. The diversification of humankind has been a dilemmatic 

revolution since the time it has come into existence. It has been created, recreated, destroyed, and 

then judged, but something that could not be ceased to exist, was Love. Love had no boundaries, 

then and now. The historical judgement of the Supreme Court of India on 6th September 2018, ruled 

that consensual adult gay sex is not a crime.  With the partial repeal of Section 377, it signified the 

ñsexual autonomyò held as a vital pillar and an inseparable element of individual liberty.  

 

The objective of this research paper is linked to an analysis of how the news on Supreme Courtôs 

Verdict on Section 377 was handled by India's eastern metropolitan capitalôs regional (Bengali) and 

English newspapers and how in particular the media reacted on the issue. The research paper focuses 

on the relevant news articles and reports published on the issue and contains a summary of the 

personal interviews of representatives of the LGBT community taken by the authors of this paper to 

substantiate their research findings. The intended goal of this research paper is to reveal the outlook 

and the role of Indian Media and society at large on this sensitive issue and how constructive role the 

Media underplayed to shape public opinion and effect on the environment. 

 

Keywords: Section 377, Transgender Persons (Protection of Rights) Bill, Indian Media, Supreme 

Court, LGBTQ Rights, Newspapers, Interview 
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